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1 _____
RAIN-STICK

ssa imitate rain-stick. Enter one after the 
other to create the initial crescendo._______       ca 10 - 15  seconds _____ca 8-12 seconds

- - - - - -
__________*FROG

FROG & ssa continue. Frog stops in m 35; 
ssa start diminuendo in m32 to a stop by m35

ca 6 - 9 seconds
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*The FROG may be one to aseveral percussion instruments or several (female?) voices, each one creating short, regular 'frog' sounds. 
Recorded frog chirps are also an option.

11




11
œ
œ

œ



-
œ

œ

œ





˙ œ

tempo stricto

tempo stricto





˙
œ
œ





.

.
˙
˙

æ

P

œ
œ œ

F

œ œ œ

vee vee vee v v v
Ó Œ



.

.
˙
˙

æ

œ
œ œ

œ œ œ

v v v v v v

œ
œ œ

œ œ œ



.

.
˙
˙

æ

œ œ œ œ œ œ

v v v...

œ œ œ œ œ œ



.

.
˙
˙

æ

œ œ œ œ œ

œ œ œ œ œ

Œ Œ ‰ j
œ

vee
Œ Œ ‰

J
œ

.

.
˙
˙

æ

.˙

.˙

œ

F

œ œ
œ œ

œ

vee vee v v v v

œ
œ œ

œ œ œ

.

.
˙
˙

æ

?

?

?

T
T

B
B

Vc

20 .˙

Held notes: 'ee' - but place tongue forward in the mouth so the sound becomes a 'nasal' ee.
Each singer then modulates at random beteen nasal 'ee' and nasal 'rr'.
('Nasal rr':Keep 'nasal' sound, but move the tongue towards the back of the mouth. 
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I N C A N T A T I O N
Music © Donald Patriquin 2011
on the healing incantations of
Luis Ricardo Tsakimp Ashanka 

A Tempo  CP 72, Eastman QC  J0E 1P0  CANADA   Tel. 450 297-2779; Fax 450 297-2357; donaldpatriquin@hotmail.com 

SATB divisi
Cello, Percussion
(Rain-stick, frog, 
maraccas/gourd)

Commissioned by Musical Viva Singers, 2010
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* This close 'canon' may be in the order 1,2,3,4,5,6  (at the eighth note)  
OR  1,3,5, (at the quarter-note beat, omitting 2,4,&6) depending on the size and skill of the choir(s).
It should 'cascade'!
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* This close 'canon' may be in the order 1,2,3,4,5,6  (at the eighth note)  
OR  1,3,5, (at the quarter-note beat, omitting 2,4,&6) depending on the size and skill of the choir(s).
It should 'cascade'!
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