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Measures 3 through 6 may be sung by a soprano solo or a small ensemble or the entire choir.

*M.7 through 14 may be sung by a small ensemble or the entire choir.
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2Coventry Carol

*A 3rd. soprano could double the lower alto MELODY at the octave, in measures 30 through 36 beat 2.

*The INTERLUDE may be omitted. Move from m. 44 to m. 60

A little more slowly, poco rubato e espressivo


